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Answers will be marked according to the following general criteria:

Band 8

20
19
18

Answers in this band have all the qualities of Band 7 work, with further
insight, sensitivity, individuality or flair. They show complete and sustained
engagement with both text and task.

Band 7

17
16
15

A detailed, relevant and possibly perceptive personal response that
engages both with text and task

» shows a clear and at times critical understanding of the text and its
deeper meanings

* responds in detail to the way the writer achieves her/his

effects (sustaining a fully appropriate voice in an

empathic task)

* integrates carefully selected and relevant reference to

the text

Band 6

14
13
12

A developed and relevant personal response that engages both with text
and task

» shows understanding of the text and some of its deeper

implications

* responds adequately to the way the writer achieves

her/his effects (using suitable features of expression in

an empathic task)

» shows some thoroughness in selecting relevant references to the

text

Band 5

11
10

Begins to develop a relevant personal response that engages both with
text and task

» shows some understanding of meaning

* makes a little reference to the language of the text

(beginning to assume a voice in an empathic task)

* uses some supporting textual detail

Band 4

o N o

Attempts to communicate a basic personal response

* makes some relevant comments

* shows a basic understanding of surface meaning of the text (of
character in an empathic task)

» makes a little supporting reference to the text

Band 3

wh O

Some evidence of a simple personal response

* makes a few straightforward comments

» shows a few signs of understanding the surface
meaning of the text (of character in an empathic task)
* makes a little reference to the text

Band 2

—

Limited attempt to respond
» shows some limited understanding of simple/literal meaning

Band 1

No answer / insufficient answer to meet the criteria for Band 2
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Extract by Gaudencio Hernandez (‘Amor de Bandolero’)

Mark Scheme

The detailed questions are intended to help the candidate respond. Candidates are required to
answer them, but need not do so in a rigid sequence; some of the answers may be implicit in the
essay, although it is expected that candidates will be able to spell out their views and interpretations
with sufficient clarity. There is no prescribed application of marks to each question and the response
should be mark holistically. Candidates who do not answer the prescribed questions will penalize
themselves automatically, as the questions are central to the passage.

Lea atentamente el siguiente fragmento extraido del cuento 'Amor de Bandolero’, escrito por
el espariol Gaudencio Hernandez en 2007. Luego conteste la pregunta.

The extract in question is rather contemporary and it is hoped the candidates will be in a position to
understand the language of the passage almost in its entirety, therefore being able to gain a general
understanding of the extract and convey an appropriate response to the quality of the writing. The
questions are designed to help them do so. At the lower levels (up to 9 marks — Lower Band 5) we
shall probably be expecting evidence of a basic understanding, hopefully with a simple personal
response. At the 5-6 level bands (10 to 14 marks) we should be looking for a clear, if not sophisticated
and more complex answer to each of the questions and a successful attempt to support ideas with the
use of textual detail from the passage. Quotes should be inserted in the body of the script. Failure to
do this and, instead, resort to references to quotes location in the passage (i.e. second paragraph/
line 20, etc) should not be credited. Be aware of inert, mechanical quoting or simple paraphrasing that
adds little to the interpretation or leaves the task of interpreting and/or inferring to the examiner. It is
not unusual for candidates to transfer wording/paragraphs from the question paper to their essays in a
rather mechanical manner and for no other apparent purpose than to fill up some space. This material
usually has been provided to them to contextualise the extract and does not need to be mentioned
again in the body of the candidate's essay. As we go up to 7/8 level bands (15 - 20 marks) we shall

be looking for an in-depth analysis and close attention to detail; an ability to read between the lines,
with appropriate support from the passage; a motivated personal response; good use of the
imagination and a direct, clear focus on the questions throughout. Although some candidates may find
the theme of the story rather 'unexpected’, they still should be able to engage with it and fully exploit
its elements, particularly so if they are to be rewarded with a top band mark.

1 ¢Hasta qué punto y como ha logrado el autor comunicarle a usted, a través de este
fragmento una idea intrigante de lo que él llama: ‘amor bandolero’? En particular, debe
considerar, en detalle, los siguientes aspectos:

e Como el autor nos hace apreciar la actitud de los aldeanos hacia Antonio.

From the start we are given some indication that Antonio (‘Caraperro’) is not a heartless man and
that he cares a great deal for his grandmother, to whom he brings food from his hunting rounds
and money, although it is clear that the money is the result of misappropriation. He, however,
makes the point that ‘los de Navatalgoro’ had wronged them (he and his grandmother in some
way and at some time), therefore, the money is a way of making them pay. Also, the fact that he
decides against letting his grandmother know what he intends to do that day, indicates that he
wants to avoid causing her unnecessary grief, which is another point in his favour. The passage
also enumerates a number of ways in which Antonio manages to obtain what he requires, e.g.
‘mantas de Palencia...cogidas a los vendedores de Berrocal’; ‘las alforjas que habia sustraido al
rico de...’; ‘un traje que habia robado en...Monbeltran’. All of which indicates that he is a bandit,
and steals from the rich people in the region to satisfy his needs. However, although his deeds
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are well known to people in the region, not all of them see him with bad eyes. His enemies are,
particularly, the rich, who are the ones who are his victims. Antonio, however, receives a different
response from the women in the region, be these old or young. At the dance, the mothers of the
attending girls do not fail to notice his gracefulness and attractiveness (’;,Has visto lo guapo y
gallardo que es ese buen mozo?”) although they do not know at that time that he is ‘Caraperro’
as he is dressing in the style of the people from the city. It is interesting to see that not just the
young girls (‘El corazén de las jovencitas latia con fuerza’) but also women, in general, were
captivated by his good looks. “Antonio, a pesar de sus actividades clandestinas, es un personaje
atractivo a los ojos de muchos aldeanos”. Be these men or women. For many he encompasses a
number of features which are highly desirable: he is skilful; he has audacity; he is brave and
strong, and he robs the rich, not the poor, which probably gives some sense of satisfaction to
these people, and, foremost, he is young and very attractive. When Antonio goes to the dance it
is obvious that any of the attending girls would have died in order to be selected. The only people
to whom Antonio represents the impersonation of the very devil, is the Mayor of Navarredonda
and the rest of the wealthy farmers. After the eloping (or kidnapping?), the female relatives of
Elena expressed their dislike against him. But, interestingly, nothing was said by the male
farmers in the story.

Coémo se las ingenia el autor para dar vida al encuentro entre Antonio y Elena en la fiesta.

Antonio arrives to the village dance when it is dark. His figure is soon noticed by the

mothers of the attending girls that congregate at the corner of the room. He immediately spots
Elena, the daughter of the Mayor, who was sitting with all the young girls expecting to be asked to
dance. He straight away goes up to her and manages to make her follow him to the centre of the
room to dance. Elena’s face was radiant, she was showing extreme happiness, which is
beautifully expressed in the words of the author. ("La cara de Elena se ilumin6 con rojo de
crepusculo, con sonrisa de luna llena’). They danced like nobody else, seemed to be the perfect
couple: ("'Todo se lo llevaban de calle; al final sélo ellos bailaban ligeros, graciosos, aéreos...”)
The author suggests that even the wind was on their side, conspiring with them. At the start of the
second dance, Antonio told his secret — presumably that he had come to take her away with him -
to Elena, who felt as if ‘el corazon se le rompia en el pecho’, and if ‘un fuego abrasador le
guemaba las entrafias’. Antonio told her that he would wait for her outside with his horse, at the
other end of the village square and Elena looked at his eyes with a heavenly smile. All this
indicates that the prospect of being with Antonio was something that Elena herself wanted. A
point needs making here. Antonio and Elena were, naturally and spontaneously, attracted to each
other. One of those attractions that take place at first sight, and are intense and passionate. The
story does not tell us if Antonio’s intentions were just to take revenge on the Mayor. But if that
was the original intention, certainly later, Elena’s reaction made it a lot easier. It goes without
saying that the most likely interpretation would be in favour of a ‘love at first sight’. The story tells
us that Elena reached him outside, in the village square, and that Antonio lifted her to his horse
and that they disappeared towards the highlands. At no point did Antonio force Elena to go with
him.

According to the story, it could be said that the encounter between Antonio and Elena led to love
at first sight. That Elena could have not possibly resisted the attraction she felt for Antonio, and
vice versa, as Antonio decided to come for her when he first saw her, near her father’s barns. It is
also at this point, when, perhaps, the concept of ‘Amor Bandolero’ starts to make sense. A
‘bandolero’ is a thief and here Antonio is ‘stealing’ from the Mayor his greatest possession, his
daughter. However, the other side of the coin is that Elena, herself, is an accomplice to the deed,
as she could not have turned her back to the demands of Antonio because she had fallen in love
with him in that instance. And it is to be noticed that Elena was not forced at all. She, voluntarily,
eloped with Antonio at his invitation.
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Cual le parece ser la importancia de la abuela de Elena y la vidente y por qué.

After Antonio and Elena disappeared for ever, Elena’s relatives were trying to come to terms with
the situation. Elena’s mother talked of her daughter as being ‘kidnapped’ by ‘Caraperro’. Her
grandmother explained that the witchcraft of Antonio’s grandmother converted her granddaughter
into a ghost that followed ‘Caraperro’, insinuating that her granddaughter had lost her will and
was acting under the effects of evil forces. However, none of them was prepared to consider the
possibility that Elena may have played a participating role in the escapade or, if they did, they
made sure they did not admit to it in front of the village people. After all, the comments from the
people who attended the dance did not give any indication of physical aggression being used by
‘Caraperro’ or of Elena being forced or taken away against her will. What they saw was a furtive
Elena running in the square to meet ‘Caraperro’ and then, going away with him. A seer from
Navatalgordo said that she had seen Antonio and Elena in her dreams flying in a white horse in
the road to Santiago.. This last comment has a good omen attached to it, the idea of them being
together and going to Santiago, a place of pilgrimage. Likewise, it should not escape the reader
the romantic connotations of such a dream. Nevertheless, the question remains of whether we
could conceive of this situation as kidnapping or eloping. This last question is left for the
candidates to make up their minds.

Cual es su reaccion como lector frente al desenlace de la historia.

As said before, the question remains of whether we could conceive of this situation as kidnapping
or eloping. This last question is left for the candidates to make up their minds and any well
reasoned response should be given appropriate credit. However, a few pointers may need to be
mentioned to evaluate such responses. First of all, the concept of ‘amor bandolero’ per se and
what it implies. The idea suggests that of a possible kidnapping. There are known to be stories
where women were actually ‘stolen’ from their villages against their will and taken away to never
be seen again. Let us put ourselves in the context of the story: an indefinable time; a rural setting;
exposure to the laws of the stronger, etc. ‘Amor bandolero’ could mean two things, willingness to
elope, because of love, or, being ‘kidnapped’ in the first place and then succumbing to love, or
getting used to or accepting the new situation. This is a well known and exploited theme in
literature all over the world. The use of the word ‘love’, however, suggests that 'love’ is,
eventually, the end result. Also, candidates may suggest that to conceive of the story as ‘love at
first sight’ makes it more romantic and this may be used to reinforce the idea of ‘eloping’. As
already said, candidates are free to choose their options.
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Usted puede anadir cualquier otro comentario que le parezca pertinente.

It is rare for candidates to follow up this suggestion and they should not be penalised if they do
not. However, any interesting comments should of course be taken into account in the overall
reward, - provided these do not distort or contradict the main story line and candidates do not end
up either, contradicting themselves or, not adopting a clear line of interpretation. If additional and
reasonable ideas are offered, generous reward should be considered although this section alone
should not be substitute for the required response to the preceding ones.

There are a number of ideas that can be referred to, such as the glamour associated with the
idea of a ‘bandit’ and the effect this can have on young girls, suggesting that the bandit has the
upper hand. Or, the attraction that a handsome face can exert on young girls to persuade them
to do things that their parents would not recommend. Or even, to think about how matters of love
were resolved in the rural communities many, many years ago, where girls did not have an
education and the best they could do was to get married and, frequently, without having a say in
the matter. Thus, from the point of view of Elena, one could say that at least she got together with
someone she liked and who also liked her as it is obvious she exerted a big influence in
‘Caraperro’ who decided to move far away in order to be with her.

Candidates may elaborate within these lines or follow alternative interpretations. The only
requirement here is to be consistent and avoid flagrant contradictions or uncommitted/
unexplained statements. ldeas should be clearly stated, well argued and convincing to be given
the marks.
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